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PREFACE

TC THE FOURTH EDITION.

IT s even more gratifying to the author of this work to
know, from actual observation, that the public taste in
Rural Embellishment has, within a few years past, made
the most rapid progress in this country, than to feel assured
by the call for a fourth edition, that his own imperfect
labors for the accomplishment of that end have been most
kindly appreciated.

In the present edition considerable alterations and
amendments have been made in some portions—especially
in that section relating to the nature of the Beautiful and
the Picturesque. The difference among critics regarding
natural expression and its reproduction in Landscape
Gardening, has led him more carefully to examine this
part of the subject, in order, if possible, to present it in
the clearest and most definite manner.

The whole work has also been revised, and more
copiously illustrated, and is now offered in a more com-
plete form than in any previous edition.

A.J.D.
Newburgh, New York, Jan. 1849.
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PREFACE.

A raste for rural improvements of every description
1s advancing silently, but with great rapidity in this country.
While yet in the far west the pioneer constructs his rude
hut of logs for a dwelling, and sweeps away with his axe
the lofty forest trees that encumber the ground, in the
older portions of the Union, bordering the Atlantic, we
are surrounded by all the luxuries and refinements that.
belong to an old and long cultivated country. Within the
last ten years, especially, the evidences of the growing
wealth and prosperity of our citizens have become
apparent in the great increase of elegant cottage and villa
residences on the banks of our noble rivers, along our
rich valleys, and wherever nature seems to invite us by
her rich and varied charms.

In all the expenditure of means in these improvements,
amounting in the aggregate to an immense sum, pro-
fessional talent is seldom employed in Architecture or
Landscape Gardening, but almost every man fancies
himself an amateur, and endeavors to plan and arrange his
own residence. With but little practical knowledge, and
few correct principles for his guidance, it is not surprising
that we witness much incongruity and great waste of time
and money. Even those who are familiar with foreign
works on the subject in question labor under many
obstacles in practice, which grow out of the difference in
our soil and climate, or our social and political position.

These views have so often presented themselves to me of
late, and have been so frequently urged by persons
desiring advice, that I have ventured to prepare the present
volume, in the hope of supplying, in some degree, the
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desideratum so much felt at present. While we have
treatises, in abundance, on the various departments of the
arts and sciences, there has not appeared even a single
essay on the elegant art of Landscape Gardening. Hun-
dreds of individuals who wish to ornament their grounds
and embellish their places, are at a loss how to proceed,
from the want of some leading principles, with the
knowledge of which they would find it comparatively easy
to produce delightful and satisfactory results.

In the following pages I have attempted to trace out
such principles, and to suggest practicable methods of
embellishing our Rural Residences, on a scale com-
mensurate to the views and means of our proprietors.
While I have availed myself of the works of European
authors, and especially those of Britain, where Landscape
Gardening was first raised to the rank of a fine art, I have
also endeavored to adapt my suggestions especially to this
country and to the peculiar wants of its inhabitants.

As a people descended from the English stock, we
inherit much of the ardent love of rural life and its pursuits
which belongs to that nation ; but our peculiar position, in
a new world that required a population full of enterprise
and energy to subdue and improve its vast territory, has,
until lately, left but little time to cultivate a taste for Rural
Embellishment. But in the older states, as wealth has
accumulated, the country become populous, and society
more fixed in its character, a return to those simple and
fascinating enjoyments to be found in country life and
rural pursuits, is witnessed on every side. And to this
innate feeling, out of which grows a strong attachment to
natal soil, we must look for a counterpoise to the great
tendency towards constant change, and the restless spirit
of emigration, which form part of our national character;
and which, though to a certain extent highly necessary to
our national prosperity, are, on the other hand, opposed to
social and domestic happiness. “In the midst of the
continual movement which agitates a democratic com-
munity,” says the most philosophical writer who has yet
discussed our institutions, “the tie which unites one
generation to another is relaxed or broken ; every man
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readily loses the trace of the ideas of his forefathers, or
takes no care about them.”

The love of country is inseparably connected with the
love of home. Whatever, therefore, leads man to assemble
the comforts and elegancies of life around his habitation,
tends to increase local attachments, and render domestic
life more delightful; thus not only augmenting his own
enjoyment, but strengthening his patriotism, and making
him a better citizen. And there is no employment or
recreation which affords the mind greater or more
permanent satisfaction, than that of cultivating the earth
and adorning our own property. “God Almighty first
planted a garden; and, indeed, it is the purest of human
pleasures,” says Lord Bacon. And as the first man was
shut out from the garden, in the cultivation of which no
alloy was mixed with his happiness, the desire to return to
it seems to be implanted by nature, more or less strongly,
in every heart.

In Landscape Gardening the country gentleman of
leisure finds a resource of the most agreeable nature.
While there is no more rational pleasure than that derived
from its practice by him, who

« Plucks life’s roses in his quiet fields,”

the enjoyment drawn from it (unlike many other amuse-
ments) is unembittered by the after recollection of pain
or injury inflicted on others, or the loss of moral rectitude.
In rendering his home more beautiful, he not only con-
tributes to the happiness of his own family, but improves
the taste, and adds loveliness to the country at large.
There is, perhaps, something exclusive in the taste for
some of the fine arts. A collection of pictures, for
example, is comparatively shut up from the world, in the
private gallery. But the sylvan and floral collections,—
the groves and gardens, which surround the country
residence of the man of taste,—are confined by no
barriers narrower than the blue heaven above and
around them. The taste and the treasures, gradually, but
certainly, creep beyond the nominal boundaries of the
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estate, and re-appear in the pot of flowers in the window,
or the luxuriant, blossoming vines which clamber over the
porch of the humblest cottage by the way side.

In the present volume I have sought, by rendering
familiar to the reader most of the beautiful sylvan ma-
terials of the art, and by describing their peculiar effects
in Landscape Gardening, to encourage a taste among
general readers. And I have also endeavored to place
before the amateur such directions and guiding principles
as, it is hoped, will assist him materially in laying out
his grounds and arranging the general scenery of his
residence.

The lively interest of late manifested in Rural Architec-
ture, and its close connexion with Landscape Gardening,
have induced me to devote a portion of this work to the
consideration of buildings in rural scenery.

I take pleasure in acknowledging my obligations and
returning thanks to my valued correspondent, J. C. Loudon,
Esq., F. L. S., etc., of London, the most distinguished
gardening author of the age, for the illustrations and
description of the ~English Suburban Cottage in the
Appendix; to the several gentlemen in this country who
have kindly furnished me with plans or drawings of their
residences ; and to A. J. Davis, Esq., of New York, and J.
Notman, Esq., of Philadelphia, architects, for architectural
drawings and descriptions.
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ESSAY ON LANDSCAPE GARDENING

SECTION L

HISTORICAL SKETCHES.

Jbjects of the Art. 'The ancient and modern styles. Their peculiarities. Sketch of the
ancient style, and the rise and progress of the modern style, Influence of ihe English
poets and writers. Examples of the art abroad. Landscape Gardeming in North
America, and examples now existing.

« L’un i nos yeux présente
Drun dessein régulier Pordonnance imposante,
Préte aux champs des beautés quils ne connaissaient pas,
Dune pompe étrangére embellit leur appas,
Donne aux arbres des lois, aux ondes des entraves,
Et, despote orgueilleux, brille entouré d’esclaves;
Son air est moins riant et plus majestueux
Lautre, de la nature amant respectueux,
L’orne sans la farder, traite avec indulgence
Ses caprices charmants, sa noble négligence,
Sa marche irréguliére, et fait naitre avec art
Des beautés du désordre, et méme du hasard.”

DeriLLE.

UR firs\ most

endearing and
most sacred associations,” says the amiable Mrs. Hofland,

“are connected with gardens; our most simple and most
2
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refined perceptions of beauty are combined with them.”
And we may add to this, that Landscape Gardening, which
is an artistical combination of the beautiful in nature and
art—an union of natural expression and harmonious culti-
vation—is capable of affording us the highest and most in-
tellectual enjoyment to be found in any cares or pleasures
belonging to the soil.

The development of the Beautiful is the end and aim of
Landscape Gardening, as it is of all other fine arts. The
ancients sought to attain this by a studied and elegant
regularity of design in their gardens; the moderns, by the
creation or improvement of grounds which, though of limit-
ed extent, exhibit a highly graceful or picturesque epitome
of natural beauty. Landscape Gardening differs from gar-
dening in its common sense, in embracing the whole scene
immediately about a country house, which it softens and
refines, or renders more spirited and striking by the aid of
art. In it we seek to embody our ideal of a rural home ;
not through plots of fruit trees, and beds of choice flowers,
though these have their place, but by collecting and combin-
ing beautiful forms in trees, surfaces of ground, buildings,
and walks, in the landscape surrounding us. Itis, in short,
the Beautiful, embodied in a home scene. And we attain
it by the removal or concealment of everything uncouth
and discordant, and by the introduction and preservation of
forms pleasing in their expression, their outlines, and their
fitness for the abode of man. In the orchard, we hope to
gratify the palate ; in the flower garden, the eye and the
smell ; but in the landscape garden we appeal to that sense
of the Beautiful and the Perfect, which is one of the high-
est attributes of our nature.

This embellishment of nature, which we call Landscape
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Gardening, springs naturally from a love of country life,
an attachment to a certain spot, and a desire to render
that place attractive—a feeling which seems more or less
strongly fixed in the minds of all men. But we should
convey a false impression, were we to state that it may be
applied with equal success to residences of every class and
size, in the country. Lawn and trees, being its two essen-
tial elements, some of the beauties of Landscape Gardening
may, indeed, be shown wherever a rood of grass surface,
and half a dozen trees are within our reach ; we may, even
with such scanty space, have tasteful grouping, varied sur-
face, and agreeably curved walks; but our art, to appear
to advantage, requires some extent of surface—its lines
should lose themselves indefinitely, and unite agreeably and
gradually with those of the surrounding country.

In the case of large landed estates, its capabilities may
be displayed to their full extent, as from fifty to five hun-
dred acres may be devoted to a park or pleasure grounds.
Most of its beauty, and all its charms, may, however, be
enjoyed in ten or twenty acres, fortunately situated, and
well treated ; and Landscape Gardening, in America, com-
bined and working in harmony as it is with our fine
scenery, is already beginning to give us results scarcely less
beautiful than those produced by its finest efforts abroad.
The lovely villa residences of our noble river and lake
margins, when well treated—even in a few acres of taste-
ful fore-ground,—seem so entirely to appropriate the whole
adjacent landscape, and to mingle so sweetly in their out-
lines with the woods, the valleys, and shores around them,
that the effects are often truly enchanting.

But if Landscape Gardening, in its proper sense, cannot
be applied to the embellishment of the smallest cottage
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residences in the country, its principles may be studied
with advantage, even by him who has only three trees to
plant for ornament; and we hope no one will think his
grounds too small, to feel willing to add something to the
general amount of beauty in the country. If the possessor
of the cottage acre would embellish in accordance with
propriety, he must not, as we have sometimes seen, render
the whole ridiculous by aiming at ambitious and costly em-
bellishments ; but he will rather seek to delight us by the
good taste evinced in the tasteful simplicity of the whole
arrangement. And if the proprietors of our country villas,
in their improvements, are more likely to run into any one
error than another, we fear it will be that of too great a
desire for display—too many vases, temples, and seats,—
and too little purity and simplicity of general effect.

The inquiring reader will perhaps be glad to have a
glance at the history and progress of the art of tasteful
gardening ; a recurrence to which, as well as to the history
of the fine arts, will afford abundant Proof that, in the firs!
stage or infancy of all these arts, while the perception of
their ultimate capabilities is yet crude and imperfect, man-
kind has, in every instance, been completely satisfied with
the mere exhibition of design or art. Thus in Sculpture,
the first statues were only attempts to imitate rudely the
form of a human figure, or in painting, to represent that of
a tree : the skill of the artist, in effecting an imitation suc-
cessfully, being sufficient to excite the astonishment and
admiration of those who had not yet made such advances
as to enable them to appreciate the superior beauty of
expression.

Landscape Gardening is, indeed, only a modern word,
first coined, we believe, by Shenstone, since the art has
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been based upon natural beauty ; but as an extensively em-
bellished scene, filled with rare trees, fountains, and statues,
may, however artificial, be termed a landscape garden,
the classical gardens are fairly included in a retrospective
view.

All late authors agree in these two distinct and widely
different modes of the art; 1st, the Ancient, Formal, or
Geometric Style; 2d, the Modern, Natural, or Irregular
Style.

Tur Ancient StyLe. A predominance of regular forms
and right lines is the characteristic feature of the ancient
style of gardening. The value of art, of power, and of
wealth, were at once easily and strongly shown by an arti-
ficial arrangement of all the materials ; an arrangement the
more striking, as it differed most widely from nature. And
in an age when costly and stately architecture was most
abundant, as in the times of the Roman empire, it is natural

_ to suppose, that the symmetry and studied elegance of the
palace, or the villa, would be transferred and continued in
the surrounding gardens.

Nothing fills so grand a place in the history of the gar-
dening of antiquity, as the great hanging gardens-of Baby-
lon. A series of terraces supported by stone pillars, rising
one above the other three hundred feet in height, and
planted with rows of all manner of stately trees, shrubs and
flowers, interspersed with seats, and watered and supplied
with fountains from the Euphrates; all this was indeed a
princely effort of the great king, to recall to his Median
queen the beauties of her native country. The “Paradises”
of the Persians seem not only to have had straight walks
bordered with blossoming trees, and overhung with exqui-
site lines of roses and other odoriferous shrubs, but to have
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been interspersed with occasional thickets, and varied with
fountains, prospect towers, and aviaries for singing birds.

The Athenians borrowed their taste in gardens from
Persia. The lime tree and the box lined their walks, and
bore patiently the shears of symmetry ; and a passion for
fragrant flowers seems to have been greatly indulged
by them. Their most celebrated philosophers made the
sylvan, or landscape gardens of their time, their favorite
schools. And the gardens of Epicurus and Plato appear
to have been symmetrical groves of the olive, plane, and
elm, enriched by elegant statues, monuments, and temples,
the beauty of which, for their peculiar purpose, has never
been surpassed by any example of more modern times.
Among the Romans, ornamental gardening seems to have
been not a little studied. The villas of the Emperors Nero
and Adrian were enriched with everything magnificent
and pleasing in their grounds; and the classically famous
villas of Cicero at Arpinum, and of Pliny at Tusculum,
with Ceesar’s

« Private arbors, and new planted orchards,
On this side Tiber,”

are among the most celebrated specimens of the taste,
among the ancients. Pliny’s garden, of which a pretty
minute account remains,—filled with cypresses and bay
trees, planted to form a coursing place or hippodrome,
adorned with vis-a-vis figures of animals cut in box trees,
and decorated with fountains and marble alcoves, shaded
by vines—seems, indeed, to have been the true classical
type of all the later efforts of modern continental nations
in their geometric gardens.

Of the latter, the Italians have been most successful in
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their ornamental grounds. Their beautiful marbles seem
to have been supplied by Art in too great profusion to be
confined even to the colonnades of their villas, and broad
enriched terraces, vases, and statues, everywhere enliven,
and contrast with, the verdure of the foliage; trees and
plants being often less abundant than the sculptural orna-
ments which they serve to set off to advantage. An island
—Isola Bella—in one of their little lakes, has often been
quoted as the most highly wrought type of the Italian
taste ; “abarren rock,” says a spirited writer, “rising in the
midst of alake, and producing but a few poor lichens, which
has been converted into a pyramid of terraces supported on
arches, and ornamented with bays and orange trees of
amazing size and beauty.” The Villa Borghese, at Rome,
is one of the most celebrated later examples, with its
pleasure grounds three miles in circumference, filled with
symmetrical walks, and abounding with an endless pro-
fusion of sculpture.

The old French gardens differ little from those of Italy,
if we except that, with the same formality, they have more
of theatrigal display—frequently substituting gilt trellises
and wooden statues for the exquisite marble balustrades
and sculptured ornaments of the Italians. But we must
not forget the crowning glory of the Geometric style, the
gardens of Louis XIV. at Versailles. A prince whose grand
idea of a royal garden was not compassed under two hun-
dred acres devoted to that purpose, and who, when shown
the bills of cost in their formation, amounting to two hun-
dred millions of francs, quietly threw them into the fire,
could scarcely fail, whatever the style of art adopted, in
producing a scene of great splendor. He was fortunate, too,
in his gardener, Le Notre, whose ideas, scarcely less superb
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than those of his master, kept pace so closely with his
fancies, that he received the honor of knighthood, and was
made general director of all the buildings and gardens of
the time.

“The gardens of Versailles,” says a tasteful English
reviewer, “may indeed be taken as the great exemplar of
this style; and magnificent indeed they are, if expense
and extent and variety suffice to make up magnificence.
To draw petty figures in dwarf-box and elaborate pat-
terns in parti-colored sand, might well be dispensed with
where the formal style was carried out on so grand a scale
as this, but otherwise the designs of Le Notre differ little
from that of his predecessors in the geometric style, save in
their monstrous extent. The great wonder of Versailles
was the well known labyrinth, not such a maze as is really
the source of so much idle amusement at Hampton Court,
but a mere ravel of interminable walks, closely fenced in
with high hedges, in which thirty-nine of Aisop’s fables
were represented by painted copper figures of birds and
beasts, each group connected with a separate fountain, and
all spouting water out of their mouths! Every tree was
planted with geometrical exactuness, and parterre answered
to parterre across half a mile of gravel. ¢Such symmetry,’
says Lord Byron, <is not for solitude; and certainly, the
gardens of Versailles were not planted with any such in-
tent. The Parisians do not throng there for the contempla-
tion to be found in the ‘trim gardens’ of Milton. There
is indeed a melancholy, but not a pleasing one, in wander-
ing alone, through those many acres of formal hornbeam,
when we feel that it requires the galliard and clinquant’
air of a scene of Watteau; its crowds and love-making—its

hoops and minuets—a ringing laugh and merry tamborine
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—to make us recognise the real genius of the place.
Taking Versailles on the gigantic type of the French
school it need scarcely be said that it embraces broad
gravelled terraces, long alleys of yew and hornbeam, vast
orangeries, groves planted in the quincunx style, and
water-works embellished with, and conducted through
every variety of sculptured ornament. It takes the middle
line between the two other geometric schools—admitting
more sculpture and other works of art than the Italian, but
-not overpowered with the same number of ‘huge masses
of littleness’ as the Dutch. There is more of promenade,
less of parterre; more gravel than turf; more of the de-
ciduous than the evergreen tree. The practical water-wit
of drenching the spectators was in high vogue in the
ancient French gardens; and Evelyn, in his account of
the Duke de Richelieu’s villa, describes with some relish
how ‘on going, two extravagant musketeers shot at us
with a stream of water from their musket barrels.” Con
trivances for dousing the visitors—¢ especially the ladies™—
which once filled so large a space in the catalogue of every
show place, seem to militate a little against the national
character of gallantry; but the very fact that everything
was done to surprise the spectator and stranger, evinces
how different was their idea of a garden from the home and
familiar pleasures which an Englishman looks to in his.”
It is scarcely necessary for us to say, that this new splen-
dor of the French in their gardens was more or less copied,
at the time, all over Europe. “ Ainsi font les Francais—
voila ce que j'ai vu en France,” was the law of fashion in
the gardening taste from which there was no higher court
of appeal. But, in copying, every nation seems to have
mingled with the “grand style” some elementary notions
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of its own, expressive of national character or locality.
The most marked of these imitators were the Dutch,
whose style of ornamental gardening seems sufficiently
unique to be worthy of being considered a separate school.

And how shall we characterize the Dutch school, which
even to this day, in the Low Countries, has scarcely given
way to the continental admiration for the “jardin Anglais;”
this double distilled compound of labored symmetry, regu-
larity, and stiffness, which seems to convey to the quiet own-
ers so much pleasure, and to the tasteful traveller and critic
so much despair! A stagnant and muddy canal, with a bridge
thrown over it, and often connected with a circular fish-
pond; a grass slope and a mound of green turf, on which
is a pleasure or banqueting house with gilt ornaments ; num-
berless clipped trees, and every variety of trellis-work lively
with green paint; in the foreground beds of: gay bulbs and
florists’ flowers, interspersed with huge orange trees in tubs,
and in the distance smooth green meadows—such are the
unvarying features of the Hollander’s garden or grounds.*
The true Dutchman looks upon his garden as a quiet place
to smoke and be “content” in; if he lazily saunters through,
it is rather to enjoy the gay pencillings of some new bed of
tulips than to enjoy the elegance and harmony of its design,
the variety of scenery, or the freshness and beauty of the
foliage. At the same time, he is neither exclusive nor secret
with the stores of enjoyment which he has within its bounds ;
and very many of the private villas near Rotterdam, and in
other parts of Holland, have mottoes like those inscribed

* In the neighborhood of Antwerp, not a long time since, was the villa
of M. Smetz, where, among many things that were pretty, was the odd con-
ceit of a lawn on which were a shepherd, his flock of sheep, and his dog
cut in stone, and always looking * pastoral and country-like.”
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over the gateways— Tranquil and Content,” « My desire
is satisfied "— (genegentheiel is volden)—« Friendship and
sociability,” and numerous others of a similar import.

As modern landscape gardening owes its existence al-
most entirely to the English, we must take a rapid glance
at the early condition of the art in Great Britain, and its
subsequent development to the present time.

It would appear to be an undeniable fact in the history
of ornamental gardening that, from the time of William the
Conqueror down to the latter part of the reign of Queen
Anne, and the beginning of that of George I., nothing was
considered garden scenery except it was in the formal and
geometric style.

The royal gardens of Henry VIIL, at Nonsuch Palace,
laid out in the beginning of the sixteenth century, may per-
haps be taken as a type of the highest ideal of a garden at
that period. Heutzner, in speaking of this place, after
describing it as abounding in every species of costly mag-
nificence, adds,—

¢ This, which no equal has in art or fame,
Britons deservedly do Nonsuch name.”

Loudon remarks that “these gardens are stated, in a
survey taken in the year 1650, above a century after
Henry’s death, to have been cut and divided into several
alleys, compartments, and rounds, set about with thorn
hedges. On the north side was a kitchen garden, very
commodious, and surrounded with a wall fourteen feet high.
On the west was a wilderness severed from the little park
by a hedge, the whole containing ten acres. In the privy
gardens were fountains and basins of marble, one of which
is ‘set round with six lilac trees, which trees bear no fruit,
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but only a pleasant smell.” In the kitchen garden were
seventy-two fruit trees and one lime tree. Lastly, before
the palace, was a neat handsome bowling-green, surrounded
with a balustrade of freestone.” Another writer, describing
Nonsuch when in perfection, says, “In the pleasure and
artificial gardens are many columns and pyramids of mar-
ble, two fountains that spout water, one round and the
other like a pyramid, upon which are perched small birds
that stream water out of their bills. There is besides
another pyramid of marble full of concealed pipes, which
spirt upon all who come within their reach.”

In the reign of Elizabeth “trim gardens” seem to have
been in high favor. Hatfield was one of the great estates
of that period, and its gardens were described as “surround-
ed by a piece of water, with boats rowing through alleys of
well cut trees, and labarynths made with great labor.
There are jets d’eau, and a summer house, with many
pleasant and fair fish ponds.” The Gardener’s Labarynth,
a work intended to direct the taste of that day (1571),
gives plates of “knotts and mazes curiously handled for
the beautifying of gardens.”

During the reign of James I. many fine country seats
were either created or improved. Both the descriptions
and the engravings of gardens of that period agree in pla-
cing before us grounds surrounded by high walls, divided
into regular squares, compartments, or parterres, and orna-
mented with all kinds of trained and clipped trees, inter-
spersed with statues—and, in the finest examples, not
omitting that delightful puzzle of the time a “labarynth.”

Lord Bacon attempted to reform the national taste
during this reign, but apparently with little immediate
success. - He wished still to retain shorn trees and hedges,
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but proposed winter or evergreen gardens, and rude or
neglected spots, as specimens of wild nature. “ As for the
making of knots or figures,” says he,  with divers colored
earths, they be but toys. I do not like images cut out in
juniper or other garden stuff: they are for children.”*

One gets a condensed idea of the taste of this and the
previous century or two by a work published at Oxford by
Commenius during the Commonwealth. “Gardening,”
says he, “is practised for food’s sake in a kitchen garden
and orchard, or for pleasure’s sake in a green grass-plot and
Enrrarbor.” In his details of the ornamental garden he
adds, “the pleacher (fopiarius) prepares a green plat of
the more choice flowers and rarer plants, and adorns the
garden with pleach-work ; that is, with pleasant walks and
bowers, &c., to conclude with water-works.” He also in-
forms us, respecting the parks, that “the huntsman
hunteth wild harts, Whiléf he either allureth them into pit-
falls, or killeth them, and what he gets alive he puts into a
park.”

In the reign of Charles 1I. the fame of Versailles, the
most superb of all geometric gardens, created a sensation
in England. Le Notre was of course immediately sent for
by this monarch. Ile planted St. James and Greenwich
parks, and thus aided by royal patronage, inspired the no-
bility with a desire for some of the more splendid formations
of the French school of design. Chatsworth, the magnifi-
cent seat of the Duke of Devonshire, was laid out in a
grandly formal manner, and the Earl of Essex and Lord
Capel were among the foremost to emulate the glories of
Versailles in their country places—the former nobleman

* Encyclopedia of Gardening,
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sending his gardener (Rose) to France, in order to make
himself thoroughly acquainted with all the beauties of that
Royal garden.

The period of William and Mary’s reign was remarkable
for no great deviation from this style, except perhaps in
substituting partially the Dutch formalities—such as iron
trellis-work, clipped yews, and a greater profusion of ver-
dant sculpture. Embroidered parterres and vegetable sculp-
ture are said indeed to have arrived at their highest
perfection in this period, or towards the year 1700; and
we may get a good notion of the subjects most in vogue,
by an extract from Pope’s keen satire, written as late as
1713 (in the early part of Anne’s reign), when it was be-
ginning to get into disrepute.

InvenTORY OF A VieTuoso GarpENER. Adam and Eve
in yew; Adam, a little shattered by the fall of the tree
of knowledge in the great storm; Eve and the serpent,
very flourishing. Noah’s ark in Holly; the ribs a
little damaged for want of water.

The tower of Babel, not yet finished.

St. George, in box ; his arm scarce long enough, but will
be in a condition to stick the dragon by next April.

Edward the Black Prince, in cypress.

A pair of giants stunted, to be sold cheap.

An old maid of honor, in wormwood.

A topping Ben Jonson, in laurel.

Divers eminent modern poets, in bays; somewhat
blighted.

A quick set hog, shot up into a porcupine, by being
forgot a week in rainy weather.

A lavender pig, with sage growing in his belly.

Whatever may have been the absurdities of the ancient
style, it is not to be denied that in connexion with highly
decorated architecture, its effect, when in the best taste—
as the Italian—is not only splendid and striking, but highly

suitable and appropriate. Sir Walter Scott, in an essay
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on landscape embellishment, says, «if we approve of Pal-
ladian architecture, the vases and balustrades of Vitruvius,
the enriched entablatures and superb stairs of the Italian
school of gardening, we must not, on this account, be con-
strued as vindicating the paltry imitations of the Dutch,
who clipped yews into monsters of every species, and re-
lieved them with painted wooden figures. The distinction
between the Italian and Dutch is obvious. A stone hewn
into a gracefully ornamented vase or urn, has a value
which it did not before possess: a yew hedge clipped into
a fortification, is only defaced. The one is a production of
art, the other a distortion of nature.”

It must not be forgotten that, during all this period, or
nearly six centuries, parks were common in England.
Henry I. (1100 to 1135) had a park at Woodstock, and
four centuries later, or during the reign of Henry VIL,
Holinshed informs us, that large parks or inclosed forest
portions, several miles in circumference, were so common,
that their number in Kent and Essex alone amounted to
upwards of a hundred.

Although these parks were more devoted to the preser-
vation of game and the pleasures of the chase than to any
other purpose, their existence was, we conceive, not wholly
owing to this cause ; but we look upon them as indicating
that love of nature and that desire to retain beautiful por-
tions of it as part of a residence, which form the ground-
work of the taste for the modern or landscape gardening,
since the latter is only an epitome of nature with the
charms judiciously heightened by art.

Tue Moperny StyrLe. Down to the time of Addison,
in the beginning of the eighteenth century, the formal style
reigned triumphant. The gardener, the architect, and the
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sculptor—all lovers of regularity and symmetry, had re-
tained complete mastery of its arrangements. And it is
worthy of more than a passing remark, that when the
change in taste did take place, it emanated from the poet,
the painter, and the tasteful scholar, rather than from the
practical man.

In the poetical imagination, indeed, the ideal type of a
modern landscape garden seems always to have been more
or less shadowed forth. The Vaucluse of Petrarch, Tasso’s
garden of Armida, the vale of Tempe of Alian, were all
exquisite conceptions of the modern style. And Milton,
surrounded as he was by the splendid formalities of the
gardens of his time, copied from no existing models, but
feeling that Epen must have been free and majestic in its
outlines, he drew from his inner sense of the beautiful, and
from nature as he saw her developed in the works of the
Creator. There, the crisped brooks,—

« With mazy error under pendant shades
Ran nectar, visiting each plant, and fed
Flowers worthy of Paradise, whickh not nice Art
In beds and curious knots, but Nature boon
Pourd forth profuse, on hill and dale and plain,
Both where the morning sun first warmly smote
‘he open field, and where the unpierced shade
Tmbrown’d the noontide bowers ; thus was this place
A happy rural seat of various view.”

But it required more than poetical types to change the
long rooted fashion. The lever of satire needed to be ap-
plied, and the golden links that bind Nature and Art, more
clearly revealed, before the old system could be made to
waver.

The glory and merit of the total revolution which about
this time took place in the public taste, belong, it is gene-
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rally conceded, mainly to Addison and Pope. In 1712 ap-
peared Addison’s papers on Imagination, considered with
reference to the works of Nature and Art. With a delicate
and masterly hand, at a time when he possessed, through
the “ Spectator,” the ear of all refined and tasteful Eng-
land, he lifted the veil between the garden and natural
charms, and showed how beautiful were their relations—
how soon the imagination wearies with the stiffness of the
former, and how much grace may be caught from a freer
imitation of the swelling wood and hill.

The next year Pope, who was both a poet and painter,
opened his quiver of satire in the celebrated article on ver-
dant sculpture in the Guardian, where he ridiculed with no
sparing hand the sheared alleys, formal groves, and

“ Statues growing that noble place in,
All heathen goddesses most rare,
IHomer, Platarch, and Nebuchadnezzar,
Standing naked in the open air

Pope was a refined and skilful amateur, and his garden
at Twickenham became a celebrated miniature type of the
natural school. In his Epistle to Lord Burlington, he de-
veloped sound principles for the new art ;—the study of
nature ; the genius of the place; and never to lose sight of
good sense ; the latter, a rule which the whimsical follies
of that day in gardening, seemed, doubtless, to render espe-
cially necessary, but which the discordant abortions of am
bitious, would-be men of taste, prove is one soonest violated
in every succeeding age.

The change in the popular feeling thus created, soon
gave rise to innovations in the practical art. Bridgeman,
the fashionable garden artist of the time, struck, as Horace
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Walpole thinks, by Pope’s criticisms, banished verdant
sculpture from his plans, and introduced bits of forest
scenery in the gardens at Richmond, And Loudon and
Wise, the two noted nurserymen of the day, laid out Kensing-
ton gardens anew in a manner so much more natural as to
elicit the warm commendations of Addison in the Specta-
tor. It is not too much to say that Kent was the leader of
this class. Originally a painter, and the friend of Lord
Burlington, he next devoted himself to the subject, and
was, undoubtedly, the first professional landscape gardener
in the modern style. Previous artists had confined their
efforts within the rigid walls of the garden, but Kent, who
saw in all nature a garden-landscape, demolished the walls,
introduced the ha-ha, and by blending the park and the
garden, substituted for the primness of the old inclosure,
the freedom of the pleasure-ground. His taste seems to
have been partly formed by Pope, and the Twickenham
garden was the prototype of those of Carlton House, Kent’s
chef d’euwvre. And, notwithstanding his faults, “his tem-
ples, obelisks, and gazabos of every description in the park,
all stuck about intheir respective high places,” notwith-
standing that his passion for natural effects led him into the
absurdity of sometimes planting an old dead tree to make
the illusion more perfect, we have no hesitation in accord-
ing to Kent the merit of first fully establishing, in practice,
the reform in taste which Addison and Pope had so com-
pletely developed in theory.

Among the landmarks of the progress of the taste, we
must not refuse a passing notice of what seems to have been
an unique and beautiful specimen of the new feeling for
embellished nature—Leasowes, the “sentimental farm” of
Shenstone. From contemporary accounts, it appears to
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have been originally a grazing farm, from which, by taste-
ful arrangement and planting, and pretty walks, seats, root-
house, urns, and appropriate inscriptions, the poet created.a
scene of much pastoral and poetical beauty.

The modern style was now running high in popular
favor in England, but the next professor of the art, Brown,
who seems to have been a mannerist not without some sym:
pathy with nature, but not capable of grasping her more’
varied and expressive beauties, «Capability” Brown, as he
was nicknamed, saw in every new place great capabilities;
but unfortunately his own mind seems to have furnished
but one model—a round lake, a smooth bare lawn, a clump
of trees and a boundary belt—which he expanded, with few
variations, to suit the compass of an estate of a thousand
acres, or a cottage with a few roods. His works were often
on a grand scale, and he boasted that the Thames would
never forgive him for the rival he had created in the arti-
ficial lake at Blenheim. ¢« The places he altered,” says
Loudon, “are beyond all reckoning. Improvement was the
fashion of the time ; and there was scarcely a country gen-
tleman who did not, on some occasion or other, consult the
gardening idol of the day.” Mason, the poet, praises this
artist, and Horace Walpole apologizes for not praising him.
Daines Barrington says, “Kent hath been succeeded by
Brown, who hath undoubtedly great merit in laying out
pleasure grounds ; but I conceive, that, in some of his plans,
I see traces rather of the kitchen gardener of old Stowe,
than of Poussin, or Claude Lorraine.”

This mannerism gave rise finally, to the celebrated work
On the Picturesque by Sir Uvedale Price, who, in a series
of elegant and masterly essays, pointed out the fiults and
follies of this Brown and his imitators, analysed the beau-
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tiful and picturesque in nature and art, and founded a new
school, more spirited and free in its aim, deriving its prin-
ciples directly from nature and painting. These, with
Knight’s elegant Poem, the Landscape, the Zinglish Garden
by Mason, and Whately’s Observations on Modern Garden-
ing, all published between 1750 and the beginning of the
year 1800, established the new style firmly in the public
mind. On the Continent, especially in France, though the
old fashioned gardens were not demolished, as in England,
new ones were laid out in accordance with the dawning
taste, and none of the antique establishments were thought
perfect without a spot set apart as a jardin Anglais.

It is not a little remarkable that the Chinese taste in gar-
dening, which was at first made known to the English public
about this time, is by far the nearest previous approach to
the modern style. Some critics, indeed, have asserted that
the English are indebted to it for their ideas of the modern
style. However this may be, and we confess it has very
little weight with us, the harmonious system which the taste
of the English has evolved in the modern style, is at the
present day too far beyond the Chinese manner to admit of
any comparison. The first is imbued with beauty of the
most graceful and agreeable character, based upon nature,
and refined by art; while the latter abounds in puerilities
and whimsical conceits—roclky hills, five feet high—minia-
ture bridges—dwarf oaks, a hundred years old and twenty
inches in altitude—which, whatever may be our admiration
for the curious ingenuity and skill tasked in their produc-
tion, leave on our mind no very favorable impression of the
taste which designed them.

The most distinguished English Landscape Gardeners of
more recent date, are the late Humphrey Repton, who died
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in 1818; and since him John Claudius Loudon, better known
in this country, as the celebrated gardening author. Repton’s
taste in Landscape gardening was cultivated and elegant,
and many of the finest parks and pleasure grounds of
England, at the present day, bear witness to the skill and
harmony of his designs. His published works are full of
instructive hints, and at Cobham Hall, one of the finest
seats in Britain, is an inscription to his memory, by Lord
Darnley.

Mr. Loudon’s* writings and labors in tasteful gardening,
are too well known, to render it necessary that we should
do more than allude to them here. Much of what is known
of the art in this country undoubtedly is, more or less
directly, to be referred to the influence of his published
works. Although he is, as it seems to us, somewhat
deficient as an artist in imagination, no previous author
ever deduced, so clearly, sound artistical principles in Land-
scape Gardening and Rural Architecture ; and fitness, good
sense, and beauty, are combined with much unity of feeling
in all his works.

As the modern style owes its origin mainly to the
English, so it has also been developed and carried to its
greatest perfection in the British Islands. The law of
primogeniture, which has there so long existed, in itself,
contributes greatly to the continual improvement and
embellishment of those vast landed estates, that remain
perpetually in the hands of the same family. Magnificent

* While we are revising the second edition, we regret deeply to learn the death
of Mr. Loudon. His herculean labors as an author have at last destroyed him ;
and in his death we lose one who has done more than any other person that
ever lived, to popularize, and render universal, a taste for Gardening and
Domestic Architecture.
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buildings, added to by each succeeding generation, who
often preserve also the older portions with the most
scrupulous care; wide spread parks, clothed with a thick
velvet turf, which, amid their moist atmosphere, preserves
during great part of the year an emerald greenness—
studded with noble oaks and other forest trees which
number centuries of growth and maturity ; these advan-
tages, in the hands of the most intelligent and the
wealthiest aristocracy in the world, have indeed made
almost an entire landscape garden of “merry England.”
Among a multitude of splendid examples of these noble
residences, we will only refer the reader to the celebrated
Blenheim, the seat of the Duke of Marlborough, where
the lake alone (probably the largest piece of artificial
water in the world) covers a surface of two hundred acres:
Chatsworth, the varied and magnificent seat of the Duke
of Devonshire, where there are scenes illustrative of almost
every style of the art: and Woburn Abbey, the grounds
of which are full of the choicest specimens of trees and
plants, and where the park, like that of Ashbridge,
Arundel Castle, and several other private residences in
England, is only embraced within a circumference of from
ten to twenty miles.

On the continent of Kurope, though there are a multi-
tude of examples of the modern style of landscape
gardening, which is there called the English or natural
style, yet in the neighborhood of many of the capitals,
especially those of the south of Iurope, the taste for
the geometric or ancient style of gardening still prevails
to a considerable extent ; partially, no doubt, because that
style admits, with more facility, of those classical and
architectural accompaniments of vases, statues, busts, etc.,
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the passion for which pervades a people richin ancient and
modern sculptural works of art. Indeed many of the
gardens on the continent are more striking from their
numerous sculpturesque ornaments, interspersed with
fountains and jets-d’eau, than from the beauty or rarity
of their vegetation, or from their arrangement.

In the United States, it is highly improbable that we
shall ever witness such splendid examples of landscape
gardens as those abroad, to which we have alluded. Here
the rights of man are held to be equal; and if there are
no enormous parks, and no class of men whose wealth is
hereditary, there is, at least, what is more gratifying to
the feclings of the philanthropist, the almost entire absence
of a very poor class in the country; while we have, on
the other hand, a large class of independent landholders,
who are able to assemble around them, not only the useful
and convenient, but the agreeable and beautiful, in country
life.

The number of individuals among us who possess wealth
and refinement suflicient to enable them to enjoy the
pleasures of a country life, and who desire in their private
residences so much of the beauties of landscape gardening
and rural embellishment as may be had without any
enormous expenditure of means, is every day increasing.
And although, until lately, a very meagre plan of laying
out the grounds of a residence, was all that we could lay
claim to, yet the taste for elegant rural improvements is
advancing now so rapidly, that we have no hesitation in
predicting that in half a century more, there will exist a
greater number of beautiful villas and country seats of
moderate extent, in the Atlantic States, than in any
country in Europe, England alone excepted. With us, a
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feeling, a taste, or an improvement, is contagious; and
once fairly appreciated and established in one portion of
the country, it is disseminated with a ceierity that is
indeed wonderful, to every other portion. And though it
is necessarily the case where amateurs of any art are
more numerous than its professors, that there will be, in
devising and carrying plans into execution, many specimens
of bad taste, and perhaps a sufficient number of efforts to
improve without any real taste whatever, still we are
convinced the effect of our rural embellishments will in
the end be highly agreeable, as a false taste is not likely
to be a permanent one in a community where everything
is so much the subject of criticism.

With regard to the literature and practice of Landscape
Gardening as an art, in North America, almost everything
is yet before us, comparatively little having yet been
done. Almost all the improvements of the grounds of our
finest country residences, have been carried on under the
direction of the proprietors themselves, suggested by their
own good taste, in maﬁy instances improved by the study
of European authors, or by a personal inspection of the
finest places abroad. The only American work previously
published which treats directly of Landscape Gardening,
is the American Gardener’s Calendar, by Bernard
McMahon of Philadelphia. The only practitioner of the
art, of any note, was the late M. Parmentier of Brooklyn,
Long Island:

M. André Parmentier was the brother of that celebrated
horticulturist, the Chevalier Parmentier, Mayor of Enghien,
Holland. Hz emigrated to this country about the year
1824, and in the Horticultural Nurseries which he esta-
blished at Brooklyn, he gave a specimen of the natural
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style of laying out grounds, combined with a scientific
arrangement of plants, which excited public curiosity, and
contributed not a little to the dissemination of a taste for
the natural mode of landscape gardening.

During M. Parmentier’s residence on Long Island, he
was almost constantly applied to for plans for laying out
the grounds of country seats, by persons in various parts
of the Union, as well as in the immediate proximity of
New York. In many cases he not only surveyed the
demesne to be improved, but furnished the plants and
trees necessary to carry out his designs. Several plans
were prepared by him for residences of note in the South-
ern States; and two or three places in Upper Canada,
especially near Montreal, were, we believe, laid out by his
own hands and stocked from his nursery grounds. In his
periodical catalogue, he arranged the hardy trees and
shrubs that flourish in this latitude in classes, according to
their height, etc., and published a short treatise on the
superior claims of the natural, over the formal or geome-
tric style of laying out grounds. In short, we consider M.
Parmentier’s labors and examples as having effected,
directly, far more for landscape gardening in America,
than those of any other individual whatever.

The introduction of tasteful gardening in this country
is, of course, ol a very rvecent date. But so long ago as
from 25 to 50 years, there were several country residences
highly remarkable for extent, elegance of arrangement,
and the highest order and keeping. Among these, we
desire especially to record here the celebrated seats of
Chancellor Livingston, Wm. Hamilton, Esq., Theodore
Lyman, Bsq., and Judge Peters.

Woodlands, the seat of the Hamilton family, near



42 LANDSCAPE GARDENING.

Philadelphia, was, so long ago as 1805, highly celebrated
for its gardening beauties. The refined taste and the
wealth of its accomplished owner, were freely lavished in
its improvement and embellishment; and at a time when
the introduction of rare exotics was attended with a vast
deal of risk and trouble, the extensive green-houses and
orangeries of this scat contained all the richest treasures
of the exotic flora, and among other excellent gardeners
employed, was the distinguished botanist Pursh, whose
enthusiastic taste in his favorite science was promoted and
aided by Mr. Hamilton. The extensive pleasure grounds
were judiciously planted, singly and in groups, with a
great variety of the finest species of trees. The attention
of the visitor to this place is now arrested by two very
large specimens of that curious tree, the Japanese Ginko
(Salisburia), 60 or 70 feet high, perhaps the finest in
Europe or America, by the noble magnolias, and the rich
park-like appearance of some of the plantations of the
finest native and foreign oaks. From the recent un-
healthiness of this portion of the Schuylkill, Woodlands
has fallen into decay, but there can be no question that it
was, for a long time, the most tasteful and beautiful
residence in Ameri'ca.

The seat of the late Judge Peters, about five miles from
Philadelphia, was, 80 years ago, a noted specimen of the
ancient school of landscape gardening. Its proprietor had
a most extended reputation as a scientific agriculturist,
and his place was also no less remarkable for the design
and culture of its pleasure-grounds, than for the excellence
of its farm. Long and stately avenues, with vistas
terminated by obelisks, a garden adorned with marble
vases, busts, and statues, and pleasure grounds filled with
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the rarest trees and shrubs, were conspicuous features
here. Some of the latter are now so remarkable as to
attract strongly the attention of the visitor. Among
them, is the chestnut planted by Washington, which
produces the largest and finest fruit; very large hollies;
and a curious old box-tree much higher than the mansion
near which it stands.  But the most striking feature now,
is the still remaining grand old avenue of hemlocks (Abies
canadensis). Many of these trees, which were planted
100 years ago, are now venerable specimens, ninety feet
high, whose huge trunks and wide spread branches are in
many cases densely wreathed and draped with masses of
English Ivy, forming the most picturesque sylvan objects
we ever beheld.

Lemon Hill, half a mile above the Fairmount water-
works of Philadelphia, was, 20 years ago, the most perfect
specimen of the geometric mode in America, and since its
destruction by the extension of the city. a few years since,
there is nothing comparable with it, in that style, among
us. All the symmetry, uniformity, and high art of the
ald school, were displayed here in artificial plantations,
formal gardens with trellises, grottoes, spring-houses,
temples, statues, and vases, with numerous ponds of water,
jets-d’cau, and other water-works, parterres and an exten-
sive range of hothouses. The effect of this garden was
brilliant and striking; its position, on the lovely banks of
the Schuylkill, admirable; and its liberal proprietor, Mr,
Pratt, by opening it freely to the public, greatly increased
the popular taste in the neighborhood of that city.

On the Hudson, the show place of the last age was the
still interesting Clermont, then the residence of Chancellor
Livingston. Its level or gently undulating lawn, four or
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five miles in length, the rich native woods, and the long
vistas of planted avenues, added to its fine water view,
rendered this a noble place. The mansion, the green-
houses, and the gardens, show something of the French
taste in design, which Mr. Livingston’s residence abroad,
at the time when that mode was popular, no doubt, led
him to adopt. The finest yellow locusts in America are
now standing in the pleasure-grounds here, and the
gardens contain many specimens of fruit trees, the first of
their sorts introduced into the Union.

Waltham House, about nine miles from Boston, was, 25
years ago, one of the oldest and finest places, as regards
Landscape Gardening. Its owner, the late Hon. T.
Lyman, was a highly-accomplished man, and the grounds
at Waltham House bear witness to a refined and elegant
taste in rural improvement. A fine level park, a mile in
length, enriched with groups of English limes, elms, and
oaks, and rich masses of native wood, watered by a fine
stream and stocked with deer, were the leading features
of the place at that time; and this, and Woodlands, were
the two best specimens of the modern- style, as Judge
Peters’ seat, Lemon Hill, and Clermont, were of the an-
cient style, in the earliest period of the history of Land-
scape Gardening among us.

There is no part of the Union where- the taste in Land-
scape Gardening is so far advanced, as on the middle por-
tion of the Hudson. The natural scenery is of the finest
character, and places but a mile or two apart often
possess, from the constantly varying forms of the water,
shores, and distant hills, widely different kinds of home
landscape and distant view. Standing in the grounds of
some of the finest of these seats, the eye beholds only the
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soft foreground of smooth lawn, the rich groups of trees
shutting out all neighboring tracts, the lake-like expanse
of water, and,.closing the distance, a fine range of wooded
mountain. A residence here of but a hundred acres, so
fortunately are these disposed by nature, scems to appro-
priate the whole scenery round, and to be a thousand in
extent.

At the present time, our handsome villa residences are
becoming every day more numerous, and it would require
much more space than our present limits, to enumerate
all the tasteful rural country places within our knowledge,
many of which have been newly laid out, or greatly im-
proved within a few years. But we consider it so im-
portant and instructive to the novice in the art of Land-
scape Gardening to examine, personally, country seats of
a highly tasteful character, that we shall venture to refer
the reader to a few of those which have now a reputation
among us as elegant country residences.

Hyde Park, on the Hudson, formerly the seat of the late
Dr. Hosack, now of W. Langdon, Esq., has been justly
celebrated as one of the finest specimens of the modern
style of Landscape Gardening in America. Nature has,
indeed, done much for this place, as the grounds are finely
varied, beautifully watered by a lively stream, and the
views are inexpressibly striking from the neighborhood of
the house itself, including, as they do, the noble Hudson
for sixty miles in its course, through rich valleys and bold
mountains. (See Fig. 1.) But the efforts of art are not
unworthy so rare a locality ; and while the native woods,
and beautifully undulating surface, are preserved in their
original state, the pleasure-grounds, roads, walks, drives
and new plantations, have been laid out in such a judi-
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cious manner as to heighten the charms of nature. Large
and costly hot-houses were erected by Dr. Hosack, with
also entrance lodges at two points on the estate, a fine
bridge over the stream, and numerous pavilions and scats
commanding extensive prospects; in short, nothing was
spared to render this a complete residence. The park.
which at one time contained some fine deer, afforded a de-
lightful drive within itself, as the whole estate numbered
about seven hundred acres. The plans for laying out the
grounds were furnished by Parmentier, and architects from
New York were employed in designing and erecting the
buildings. TFor a long time, this was the finest seat in
America, but there are now many rivals to this claim.

The Manor of Livingston, the seat of Mrs. Mary Living-
ston, is seven miles east of the city of Hudson. The
mansion stands in the midst of a fine park, rising gradually
from the level of a rich inland country, and commanding
prospects for sixty miles around. The park is, perhaps,
the most remarkable in America, for the noble simplicity of
its character, and the perfect order in which it is kept.
The turf is, everywhere, short and velvet-like, the gravel-
roads scrupulously firm and smooth, and near the house
are the Targest and most superb evergreens. The mansion
is one of the chastest specimens of the Grecian style, and
there is an air of great dignity about the whole demesne.
(Fig. 2.) :

Blithewood, the seat of R. Donaldson, Esq., near Barry-
town on the Hudson, is one of the most charming villa
residences in the Union. The natural scenery here, is
nowhere surpassed in its enchanting union of softness and
dignity—the river being four miles wide, its placid bosom
broken only by islands and gleaming sails, and the horizon
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grandly closing in with the tall blue summits of the distant
Kaatskills. The smiling, gently varied lawn is studded
with groups and masses of fine forest and ornamental
trees, beneath which are walks leading in easy curves to
rustic seats, and summer houses placed in secluded spots,
or to openings affording most loveiy prospects. (See
Frontispiece.) In various situations near the house and
upon the lawn, sculptured vases of Maltese stone are also
disposed in such a manner as to give a refined and classic
air to the grounds.

As a pendant to this graceful landscape, theye is within
the grounds scenery of an opposite character, equally wild
and picturesque—a fine, bold stream, fringed with woody
banks, and dashing over several rocky cascades, thirty or
forty feet in height, and falling altogether a hundred feet
in half a mile. (See view, Sect. virr.) There are also,
within the grounds, a pretty gardener’s lodge, in the rural
cottage style, and a new entrance lodge by the gate, in the
bracketed mode; in short, we can recall no place of
moderate extent, where nature and tasteful art are botl} )
harmoniously combined to express grace and elegance.

Montgomery Place (see Fig. 8), the residence of Mrs.
Edward Livingston, which is also situated on the Hudson
near Barrytown, deserves a more extended notice than our
present limits allow, for it is, as a whole, nowhere sur-
passed in America in point of location, natural beauty, or
the landscape gardéning charms which it exhibits.

It is one of our oldest improved country seats, having
been originally the residence of Gen. Montgomery, the hero
of Quebec. On the death of his widow it passed into the
hands of her brother, Edward Livingston, Esq., the late
minister to France, and up to the present moment has
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always received the most tasteful and judicious treat-
ment.

The lover of the expressive in nature, or the beautiful in
art, will find here innumerable subjects for his study.
The natural scenery in many portions approaches the cha-
racter of grandeur, and the foreground of rich woods and
Jawns, stretching out on all sides of the mountain, completes
a home landscape of dignified and elegant seclusion, rarely
surpassed in any country.

Among the fine features of this estate are the wilder-
ness, a richly wooded and highly picturesque valley, filled
with the richest growth of trees, and threaded with dark,
intricate, and mazy walks, along which are placed a
variety of rustic
seats (Fig. 4).
This valley is
musical with the
sound of water-
falls, of which
there are several
fine ones in the
bold impetuous
stream  which
finds its course

through the low-

N renay %

(Fig. 4. Ono of the Rustic Seats at Montgomery Place] €I part of the
wilderness. Near the further end of the valley is a beauti-
ful lake (Fig. 5), half of which lies cool and dark under the
shadow of tall trees, while the other half gleams in the

open sunlight.
In a part of the lawn, near the house, yet so surrounded
by a dark setting of trees and shrubs as to form a rich
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picture by itself, is one of the most perfect flower gardens
in the country, laid out in the arabesque manner, and glow-
ing with masses of the gayest colors—each bed being com-
posed wholly of a single hue. A 151‘ge conservatory, an
exotic garden, an arboretum, etc., are among the features
of interest in this admirable residence. Including a drive
through a fine bit of natural wood, south of the mansion,
there are five miles of highly varied and picturesque pri-
vate roads and walks, through the pleasure-grounds of

FORRES.SC.

[Fig.5. The Luke at Moxtg suery Place.)

Ellerslic is the seat of Wiliiam Kelly, Iisq. It is three
miles below Rhinebeck. It comprises over six hundred
acres, and is one of our finest examples of high keeping
and good management, both in an ornamental and an
agricultural point of view. The house is conspicuously
placed on a commanding natural terrace, with a fair fore-
ground of park surface below it, studded with beautiful

groups of elms and oaks, and a very fine reach of river and
4
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distant hills. This is one of the most celebrated places on
the Hudson, and there are few that so well pay the lover
of improved landscape for a visit.

Just below Ellerslie are the fine mansion and pleasing
grounds of Wm. Emmet, Esq.,—the former a stone edifice,
in the castellated style, and the latter forming a most
agreeable point on the margin of the river.

The seat of Gardiner Howland, Esq., near New Ham-
burgh, is not only beautiful in situation, but is laid out
with great care, and is especially remarkable for the many
rare trees and shrubs collected in its grounds.

Wodenethe, near Fishkill landing, is the seat of H. W.
Sargent, Esq., and is a bijou full of interest for the lover of
rural beauty ; abounding in rare trees, shrubs, and plants,
as well as vases, and objects of rural embellishment of all
kinds.

Kenwood (Fig. 6), the residence of J. Rathbone, Esq., is
one mile south of Albany. Ten years ago this spot was a
wild and densely wooded hill, almost inaccessible. With
great taste and industry Mr. Rathbone has converted it
into a country residence of much picturesque beauty,
erected in the Tudor style, one of the best villas in the
country, with a gate-lodge in the same mode, and laid out
the grounds with remarkable skill and good taste. There
are about 1200 acres in this estate, and pleasure grounds,
forcing houses, and gardens, are now flourishing where all
was so lately in the rudest state of nature; while, by the
judicious preservation of natural wood, the effect of a long
cultivated demesne has been given to the whole.

The Manor House of the “ Patroon” (as the eldest son
of the Van Rensselaer family is called) is in the northern
suburbs of the city of Albany. The mansion, greatly
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Fig. 6. Kenwood, Residence of J. Rathbone, Esq., near Albany, N. Y.
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Fig. 8. Cottage Residence of Wm. H. Aspinwall, Esq.
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enlarged and improved a few years since, from the designs
of Upjohn, is one of the largest and most admirable in all
respects, to be found in the country, and the pleasure-
grounds in the rear of the house are tasteful and beau-
tifal.

Beaverwyck, a little north of Albany, on the opposite
bank of the river, is the seat of Wm. P.. Van Rensselaer,
Esq. (Fig.7) The whole estate is ten or twelve miles
square, including the village of Bath on the river shore,
and a large farming district. The home residence em-
braces several hundred acres, with a large level lawn,
bordered by highly varied surface of hill and dale. The
mansion, one of the first class, is newly erected from the
plans of Mr. Diaper, and in its interior—its hall with
mosaic floor of polished woods, its marble staircase,
frescoed apartments, and spacious adjoining conservatory
—is perhaps the most splendid in the Union. The grounds
are yet newly laid out, but with much judgment; and siz
or seven miles of winding gravelled roads and walks have
been formed—their boundaries now leading over level
meadows, and now winding through woody dells. The
drives thus afforded, are almost unrivalled in extent and
variety, and give the strang;rer or guest, an opportunity of
seeing the near and distant views to the best advantage.

At Tarrytown, is the cottage residence of Washington
Irving, which is, in location and accessories, almost thp
beau ideal of a cottage ornée. The charming manner in
which the wild foot-paths, in the neighborhood of this
cottage, are conducted among the picturesque dells and
banks, is precisely what one would look for here. A little
below, Mr. Sheldon’s cottage, with its pretty lawn and its
charming brook, is one of the best speciniens of this kind
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of residence on the river. At Hastings, four or five miles
south, is the agreeable seat of Judge Constant.

About twelve miles from New York, on the Sound, is
Hunter’s Island, the seat of John Hunter, Esq., a place of
much simplicity and dignity of character. The whole
island may be considered an extensive park carpeted with
soft lawn, and studded with noble trees. The mansion is
simple in its exterior, but internally, is filled with rich
treasures of art. The seat of James Munroe, Esq., on the
East river in this neighborhood, abounds with beautiful
trees, and many other features of interest.

The Cottage residence of William H. Aspinwall, Esq., on
Staten Island, is a highly picturesque specimen of Land-
scape Gardening. The house is in the English cottage
style, and from its open lawn in front, the eye takes in a
wide view of the ocean, the Narrows, and the blue hills of
Neversink. In the rear of the cottage, the surface is
much broken and varied, and finely wooded and planted.
In improving this picturesque site, a nice sense of the
charm of natural expression has been evinced; and the
sudden variations from smooth open surface, to wild
wooden banks, with rocky, moss-covered flights of steps,
strike the stranger equally with surprise and delight. A
charming greenhouse, a knotted: flower-garden, and a
pretty, rustic moss-house, are among the interesting points
of this spirited place. (See Fig. 8.)

The seat of the Wadsworth family, at Geneseo, is the
finest in the interior of the state of New York. Nothing,
indeed, can well be more magnificent than the meadow park
at Geneseo. It is more than a thousand acres in extent,
lying on each side of the Genesee river, and is filled with
thousands of the noblest oaks and elms, many of which, but
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Fig. 9. Seat of Wadsworth Family, at Geneseo.
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more especially the oaks, are such trees as we see in the
pictures of Claude, or our own Durand ; fichly developed,
their trunks and branches grand and majestic, their heads
full of breadth and grandeur of outline. (See Fig. 9.)
These oaks, distributed over a nearly level surface, with
the trees disposed either singly or in the finest groups, as
if most tastefully planted centuries ago, are solely the work
of nature; and yet so entirely is the. whole like the
grandest planted park, that it is difficult to believe that
all is not the work of some master of art, and intended for
the accompaniment of a magnificent residence. Some of
the trees are five or six hundred years old.

In Connecticut, Monte Video, the seat of Daniel Wads-
worth, Esq., near Hartford, is worthy of commendation, as
it evinces a good deal of beauty in its grounds, and is one
of the most tasteful in the state. The residence of James
Hillhouse, Esq., near New-Haven, is a pleasing specimen
of the simplest kind of Landscape Gardening, where grace-
ful forms of trees, and a gently sloping surface of grass,
are the principal features. The villa of Mr. Whitney,
near New-Haven, is onc of the most tastefully managed in
the state. In Maine, the most remarkable seat, as respects
‘landscape gardening and architecture, is that of Mr. Gar-
diner, of Gardiner.

The environs of Boston are more highly cultivated than
dose of any other city in North America. There are here
whole rural neighborhoods of pretty cottages and villas, ad-
mirably cultivated, and, in many cases, tastefully laid out
and planted. The character of even the finest of these
places is, perhaps, somewhat suburban, as compared with
those of the Hudson river, but we regard them as furnish-
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ing admirable hints for a class of residence likely to become
more numerous than any other in this country—the taste
ful suburban cottage. The owner of a small cottage resi-
dence may have almost every kind of beauty and enjoy-
ment in his grounds that the largest estate will afford, so
far as regards the interest of trees and plants, tasteful ar-
rangement, recreation, and occupation. Indeed, we have
little doubt that he, who dircets personally the curve of
évery walk, selects and plants every shrub and tree, and
watches with solicitude every evidence of beauty and pro-
gress, succeeds in extracting from his tasteful grounds of
half a dozen acres, a more intense degree of pleasure, than
one who is only able to direct and enjoy, in a general
sense, the arrangement of a vast estate.

Belinont, the seat of J. P. Cushing, BEsq., is a residence
of more note than any other near Boston; but this is,
chiefly, on account of the extensive ranges of glass, the
forced fruits, and the high culture of the gardens. A new
and spacious mansion has recently been erected here, and
the pleasure-grounds are agreeably varied with fine groups
and masses of trees and shrubs on a pleasing lawn.
(Fig. 10.)

The seat of Col. Perkins, at Brookline, is one of the
most interesting in this neighborhood. The very beautiful
lawn here, abounds with exquisite trees, finely disposed ;
among them, some larches and Norway firs, with many
other rare trees of uncommon beauty of form. At a short
distance is the villa residence of Theodore Lyman, Esq.,
remarkable for the unusually fine avenue of Elms leading
to the house, and for the beautiful architectural taste dis-
played in the dwelling itself. The seat of the Hon. John



Fig. 10. Belmont Place, near Boston, the seat of J, P. Cushing, Esq.
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Fig. 11. Mr. Dunn's Cottage, Mount Holly, N, J.
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Lowell, at Roxbury, possesses also many interesting gar-
dening features.*

Pine Bank, the Perkins estate, on the border of
Jamaica lake, is one of the most beautiful residences
near Boston. The natural surface of the ground is ex-
cecdingly flowing and graceful, and it is varied by two or
three singular little dimples, or hollows, which add to its
effect. The perfect order of the grounds; the beauty of
the walks, sometimes skirting the smooth open lawn, en-
riched with rare plants and shrubs, and then winding by
the shadowy banks of the water; the soft and quiet cha-
racter of the lake itself,—its margin richly fringed with
trees, which conceal here and there a pretty cottage, its
firm clean beach of gravel, and its water of crystal purity ;

all these features make this place a little gem of natural

* We Americans are proverbially impatient of delay, and a few years in
prospect appear an endless futurity. So much is this the feeling with many,
that we verily believe there are hundreds of our country places, which owe
their bareness and destitution of foliage to the idea, so common, that it requires
«an age” for forest trees to « grow up.”

The middle-aged man hesitates about the good of planting what he imagines
he shall never see arriving at maturity, and even many who are younger, con-
ceive that it requires more than an ordinary lifetime to rear a fine wood of
planted trees. About two years since, we had the pleasure of visiting the seat
of the late Mr. Lowell, whom we found in a green old age, still enjoying, with
the enthusiasm of youth, the pleasures of Horticulture and a country life. For
the encouragement of those who are ever complaining of the tardy pace with
which the growth of trees advances, we will here record that we accompanied
Mzr. L. through a belt of fine woods (skirting part of his residence), nearly half
a mile in length, consisting of almost all our finer hardy trees, many of them
apparently full grown, the whole of which had been planted by him when he
was thirty-two years old. At that time, a solitary elm or two were almost
the only trees upon his estate. We can hardly conceive a more rational source
of pride or enjoyment, than to be able thus to walk, in the decline of years,
beneath the shadow of umbrageous woods and groves, planted by our own
hands, and whose growth has become almost identified with our own pro-
gress and existence.
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and artistical harmony, and beauty. Mr. Perkins has just
rebuilt the house, in the style of a French maison de cam-
pagne; and Pine Bank is now adorned with a most
complete residence in the latest continental taste, from
the designs of M. Lémoulnier.

On the other side of the lake is the cottage of Thomas
Lee, Ilsg.  Enthusiastically fond of botany, and gardening
in all its departments, Mr. Lee has here formed a residence
of as much variety and interest as we ever saw in so
moderate a compass—about 20 acres. It is, indeed, not
only a most instructive place to the amateur of landscape
gardening, but to the naturalist and lover of plants. Every
shrub seems placed precisely in the soil and aspect it likes
best, and native and foreign Rhododendrons, Kalmias, and
other rare shrubs, are seen here in the finest condition.
There is a great deal of variety in the surface here, and
while the lawn-front of the house has a polished and
graceful air, one or two other portions are quite picturesque.
Near the entrance gate is an English oak, only fourteen
years planted, now forty feet high.

The whole of this neighborhood of Brookline is a kind
of landscape garden, and there is nothing in America, of
the sort, so inexpressibly charming as the, lanes which lead
from one cottage, or villa, to another. No animals are
allowed to run at large, and the open gates, with tempting
vistas and glimpses under the pendent boughs, give it quite
an Arcadian air of rural freedom and enjoyment. These
lanes are clothed with a profusion of trees and wild shrub-
bery, often  alinost to the carriage tracks, and curve and
wind about, in a manner quite bewildering to the stranger
who attemipts to thread them alone ; and there are more
hints here for the lover of the picturesque in lanes, than



Hosted by GOOS[Q



View in the Grounds of James Arnold, Esq.
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we ever saw assembled together in so small a com-
pass.

In the environs of New Bedford are many beautiful resi-
dences. Among these, we desire particularly to notice the
residence of James Arnold, Eisq.  There is scarcely a small
place in New England, wheve the pleasure-grounds are so
full of variety, and in such perfect order and keeping, as at
this charming spot; and its winding walks, open bits of
lawn, shrubs and plants grouped on turf, shady bowers,
and rustic seats, all most agreeably combined, render this
a very interesting and instructive suburban seat.

In New Jersey, the grounds of the Count de Survilliers,
at Bordentown, are very extensive ; and although the sur-
face is mostly flat, it has been well varied by extensive
plantations. At Mount Holly, about twenty miles from
Camden, is Mr. Dunn’s unique, semi-oriental cottage, with
a considerable extent of pleasure ground, newly planted,
after the designs of Mr. Notman. (Fig. 11.)

About Philadelphia there are several very interesting
seats on the banks of the Delaware and Schuylkill, and
the district between these two rivers.

The country seat of George Sheaff, Esq., one of the most
remarkable in Pennsylvania, in many respects, is twelve
miles north of Philadelphia. The house is a large and re-
spectable mansion of stone, surrounded by pleasure-grounds
and plantations of fine evergreen and deciduous trees. The
conspicuous ornament of the grounds, however, is a mag-
nificent white oak, of enormous size, whose wide stretching
branches, and grand head, give an air of dignity to the
whole place. (Fig. 12.) Among the sylvan features here,
most interesting, are also the handsome evergreens, chiefly
Balsam or Balm of Gilead firs, some of which are now
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much higher than the mansion. These trees were planted
by Mr. Sheafl twenty-two years ago, and were then so
small, that they were brought by him from Philadelphia,
at various times, in his carriage—a circumstance highly
encouraging to despairing planters, when we reflect how
comparatively slow growing is this tree. This whole es-
tate is a striking cxample of science, skill, and taste,
applied to a country seat, and there are few in the Union,
taken as a whole, superior to it.*

Cottage residence of Mrs. Camac. This is one of the
most agreeable places within a few miles of Philadelphia.
The house is a picturesque cottage, in the rural gothic
style, with very charming and appropriate pleasure grounds,
comprising many groups and masses of large and finely
grown trees, interspersed with a handsome collection of
shrubs and plants; the whole very tastefully arranged.
(Fig. 13.) The lawn is prettily varied in surface, and
there is a conservatory attached to the house, in which the
plants in pots are hidden in beds of soft green moss, and
which, in its whole effect and management, is more tasteful
and elegant than any plant house, connected with a dwell-
ing, that we remember to have seen.

* The farm is 300 acres in extent, and, in the time of De Witt Clinton, was
pronounced by him the model farm of the United States. At the present time
we know nothing superior toit; and Capt. Barclay, in his agricultural tour, says
it was the only instance of regular, scientific system of husbandry in the Eng-
lish manner, he saw in America. Indeed, the large and regular fields, filled
with luxuriant crops, everywhere of an exact evenness of growth, and every-
where free from weeds of any sort ; the perfect system of manuring and cul-
ture ; the simple and complete fences ; the fine stock ; the very spacious barns,
svery season newly whitewashed internally and externally, paved with wood,
and as clean as a gentleman’s stable (with stalls to fatten 90 head of cattle);
these, and the masterly way in which the whole is managed, both as regards
culture and profit, render this estate one of no common interest in an agricul-
tural, as well as ornamental point of view.



Fig. 18. Mrs. Camac’s Residence.
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Stanton, near Germantown, four miles from Philadelphia,
is a fine old place, with many picturesque features. The
farm consists of 700 acres, almost without division fences—
admirably managed—and remarkable for its grand old
avenue of the hemlock spruce, 110 years old, leading to 8
family cemetery of much sylvan beauty. There is a large
and excellent old mansion, with paved halls, built in 1731,
which is preserved in its original condition. This place
was the seat of the celebrated Logan, the friend of William
Penn, and is now owned by his descendant, Albanus Logan.

The villa residence of Alexander Brown, Esq., is situated
on the Delaware, a few miles from Philadelphia. There
is here a good deal of beauty, in the natural style, made up
chiefly by lawn and forest trees. A pleasing drive through
plantations of 25 years’ growth, is one of the most interest-
ing features—and there is much elegance and high keeping
n the grounds.

Below Philadelphia, the lover of beautiful places will
find a good deal to admire in the country seat of John R.
Latimer, Esq., ncar Wilmington, which enjoys the reputa-
tion of being the finest in Delaware. The place has all
the advantages of high keeping, richly stocked gardens and
conservatories, and much natural beauty, heightened by
judicious planting, arrangement, and culture.

At the south are many extensive country residences re-
markable for trees of unusual grandeur and beauty, among
which the live oak is very conspicuous; but they are, in
general, wanting in that high keeping and care, which is
so essential to the charm of a landscape garden.

Of smaller villa residences, suburban chiefly, there are
great numbers, springing up almost by magic, in the bor-
ders of our towns and cities. Though the possessors of
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these can scarcely hope to introduce anything approaching
to a landscape garden style, in laying out their limited
grounds, still they may be greatly benefited by an ac-
quaintance with the beauties and the pleasures of this
species of rural embellishment. When we are once master
of the principles, and aware of the capabilities of an art,
we are able to infuse an expression of tasteful design, or
an air of more correct elegance, even into the most humble
works, and with very limited means.

While we shall endeavor, in the following pages, to give
such a view of modern Landscape Gardening, as will enable
the improver to proceed with his fascinating operations, in
embellishing the country residence, in a practical mode,
based upon what are now generally received as the correct
principles of the art, we would desire the novice, after
making himself acquainted with all that ecan be acquired
from written works within his reach, to strengthen his taste
and add to his knowledge, by a practical inspection of the
best country seats among us. In an infant state of society,
in regard to the fine arts, much will be done in violation of
good taste; but here, where nature has done so much for
us, there is scarcely a large country residence in the Union,
from which useful hints in Landscape Gardening may not
be taken. And in nature, a group of trees, an accidental
pond of water, or some equally simple object, may form =
study more convincing to the mind of a true admirer of
natural beauty, than the most carefully drawn plan, or the
most elaborately written description.
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SECTION 1L

BEAUTIES AND PRINCIPLES OF THE ART.

Capacities of the art. The beauties of the ancient style. The modernstyle. The Beauti
ful and the Picturesque: their distinc